UNIT 7 Cadences

A cadence is a progression of two chords which gives a sense of pause or marking off of the music.  The two commonest are:  

· To make a section of the music end (in C major, you most commonly move from G to C (this move is called a Perfect Cadence) (in Medieval times this was called ‘closed’)

· to make it 'open out', you move the other way (C-G - the Imperfect Cadence).  (In Medieval times called open)

A great deal of music in C major is based on using just these cadences and the three primary chords (often referred to as 'the three chord trick'.  In fact, the music will always sound adequate if you just use these, though it will not always sound as effective as it can if you bring in other chords as well).

When trying to add harmonies, it is advisable to try to find the cadence points first.  When doing this it is helpful to remember that pieces tend to work in multiples of two bars (2  4 8 16). So in a 16 bar piece you are likely to find an Imperfect cadence in bars 7-8 and a Perfect Cadence in bars 15-16.

UNIT 8  Seventh chords

There are other types of chords, which also have distinctive effects.  

To obtain these chords you continue the process of building by skip:
This gives
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E minor seventh
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G seventh   [G7]
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B diminished

 (plus minor seventh)

Notes on the above

(1)
For the time being ignore the B chord 

(2)
There are three types of seventh chords here

major seventh
Cmaj7 F maj7

minor seventh
Dm7  Em7 Am7

dominant seventh  G7 (though you can call it G dominant 7th, it

is usually just called G7)

(3)
Play the different chord types. Notice that they have very different effects.

(4)
Because these chords are all created out of the C major scale, you can in theory use them instead of the three note chords (triads).  The progression will sound logical. But it may sound wrong. This is because some styles of music use sevenths and others don't. 

Another approach to seventh chords

People often get confused about the seventh chords.  There is another way to remember them.

(1) There are two types of chord  - major and minor 

(eg C major  C minor)

(2)  There are two types of seventh above the key note - major and minor

(In the scale of C there is B - which is called the major seventh above ; but 

though it is not in this key, there is also the note B flat, which is called the minor seventh above)

(3)  So we can form 4 types of chords

major  plus major seventh
C  E  G  B
     C major 7           

[Cmaj7]

major  plus minor seventh  
C  E  G  B flat       C dominant 7

 [C7]

minor  plus major seventh 
C  E flat  G  B
     C minor/major 7

 [Cmin/maj7]

minor  plus minor seventh    C  E flat G  B flat  C minor7 [Cm7]

Summary

What you need to remember is 

· there are four types of seventh chords

      (eg C7    C maj 7    Cm7     C min/maj 7)

· each has a different effect

· each type is only used in certain styles of music

· if the style you are playing does use sevenths, you can predict which ones to use once you know the key - you use the chords derived from the scale  (eg C major:  C maj7 F maj7  //  Dm7 Em7 Am7 // G(dominant)7 )

